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The foliowing is au interview with 
Mrs. Üzella Keys, a vlctim of sickle 
cell anemia and with Mis, Br end a 
Pennlngton, who has the sickle cell 
tralr, and who la a nurse in San Fran- 
eisco, Californla: 

Q: Mrs, Keys, ftow and wben did you 
find out you had sickle cell anemia? 
MRS. KEYS: Tt was in 1957; and, I 
had graduated from high school, going 
into narei ng school at £t, Johns School 
of Nursing, Tulsa, Gklahoma* And, as 

you kiK)w; tor nursing you have to have 
a medical examtnatfon* ï went for rny 


medieol examinatton - and ï had bad 
ronsils* They would not Iet me in 
mtrsing school untll 1 had my tönsils 
removed* l chacked into the hosplcal 
to have my tonsüs removed, and that is 
when the big dlseovery was made* 
They did a routine CBC, preparing me 
for surgery (complete blood count), 

I was au anemie that the doctors w r ere 
baffied; they didn’tknow why, And thora 
was this doctor, who was a hema- 
tologist, blood specialist. And he rana 
sickle cell prep* And lie camp up with 
blekte cell anemie, which was SS 


(the cHnlcal notation for sickle cell 
anemla, as oppo&ed to the tralt) - 
that's the üisease, At that time, my 
hemoglobin (red coloring of the red 
blood corpiiBClès) count was 6,2, which 
in most. cases you would have to go to 
the death bed* Rut because l had 6*2 
hemoglobin cpunt aü my Hf e , it had 
not affected me at that time - but 
in later years, lt did* 

Q: Mra, Fennington, how did you find 
out you had the sickle cell trait? 
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MItS, PENN1NGTUN: We 11, lt wasap- 
proximately leur years ago. 1 was in 
junior nursing school, and I ararted 
havjng these- vague, abdominalpairisoT 
cramps, Tt's very similarto gas pairs - 
that's what 1 thought L had. And 1 took 
all the home remedies and "Turna* 1 , 
and any thing that would neutral ize the 
gas» And it didn't go away. So the next 
class period, L thuught, i‘11 go to my 
nursing class and maybemy insmictor 
will give me aomething or teil me what 
to do. So l called her before ï arrived 
and told her about my symptoms, She 
.said, comc on andi I think I havesome- 
thing to give you. And it wasan antaefd, 
a Ifquld antacid. And I took tb at and it 
didn’t go away. I kept feeling woree 
and worse; nnri finally I just collapsed. 
And ï was admitted Into the hospita!, 
and taken co the emergency room. And 
l told them about tMs severe pain l 
was haring. So they rook my cempera- 
ture and the bloot! pressure and all 
that stuff, and did som eblood work, And 
my blood count was elevated; and they 
didn't know what to think, I board 
people ra Ik in g about it was prohably 
her ga IJ bladder, we ffitghr have to 
do surgery; or, it mlght be her ap¬ 
pendix; or she mlght have anintestinal 
obstruccion, Just all kinds of chings, 


bccause sy rap torna could be related to 
other illnesses. And it was the second 
day that sömebody satd, well whydon't 
we do aiHKher blood rest. And thai*s 
when they foursd \ had the crait. 

Q: Have hoth of you been able to com¬ 
plete your nursing training? 

MRS. KEYS: l have not. I bad to drop 
out of nursing, In fact, I was nor ad¬ 
mitted ro SE. Jobns School of Nursing 
because of that, ït was an excuae, 
Tm sure, for them not to admir me 
anyway, because they said they didn't 
want to get Insurance, you know, to 
that extent, because of my conditiën, 
So rhat's why ï came to San Fran- 
Cisco. My supervisor had suggesied a 
thrée-year nursing program would he 
too rugged and 100 srrenuous with my 
ailment; and a four-year program, 
more unsatisfactory. And \ came here 
to San Francisco* and went one year 
to San Franciaco State» I waa for eed 
to drop out of nursing, because at that 
time, t had begun to really have the 
symptoms and develop the crisis. 1 was 
out of school so much of the time, 
plus t was unable to keep up with 
the poce, becauae of my illness. And 

my doctor, he suggested that I change 
my major, due to how I could never 
get my tests taken. So in turn, l had 
to change my major. And Tm working 
on my teaching credentiel as of now. 


MRS. PENNINGTON: Fortunately, be¬ 
cause l only have the; crait, Tve been 
able to carry on more activiiies, and, 
as a r es uit, been able to complete 
my nursing training. And sïnce the 
episode fniir yeats ago, [ have not 
had any further symptoms. 

1 have not Leed, though, that when l 
am in fairly high altitudes for more 
chan a couple of days, 1 startinggetting 
somc vague abdominal gas pains - 
thafs how ï dcscribe them. And they 
don’t go away, no matter what I do. 
ünce I return home or go to a lower 
altttudc, 1 notice that they disappear. 
So, it could be an indicatiem of some- 
rhing. 

Q: Mrs, Keys, to what extent, besldes 
ha ving to drop the nursingcourse, have 
your physical activities heen limited 
as a result of sickle celi anemia? 
MRS, KEYS: To the extent of physical 
acrivities, as you krvow, Tm stiïl 
limited* Bur he (the doctor) feit that 
in educarion you don't get too involved 
with strenuous work as in the m edio al 
field, E can't gei around, S cause \ am 
in the hos pit al every month. And with 
nursing you have to be almost one 
hundred percent phyS-ically fit. And 
besides, he said for nursing itaelf, if 
l were to ger my license, it would be 
really strenuous to work in a hospital, 
espectally in direct contact with 
patiems, you know, .bathlng patfents, 
making tbc beds, checontinuoui!!, stren- 
uous work. 

Q: NTrs, Pennington, stnee you are a 
nurse, can you describe che extent to 
which your own trainingcoveredslckle 
cell anemia? 

MRS, PENNING TON: l think in the end 
of the chapter onhematology, therewas 
about a paragraph, two Lines maybe - 
l think a paragrapb is being generous, 
Q: Since there is no cure for sickle 
cell anemia, is there any t> r peof treat- 
ment to minimize the pain that a sickle 
cell crisis Inflicts? 

MRS. KEYS; As of now the only treat- 
ment 1 receive is oxygen by naead 
catheter, strong medication which is 
a very stroag aarcotic and bedrest. 
They also inject me with aodiuin bi- 
carbcmate, wh ich they give me to tb in 
out the blood and the blood veaaels so 
the blood and oxygen can flow freeïy, 
Thls is all they do. They did try - 
l knyw you*ve heard of it - the urea 
tr eatment, But I had a terrt bl s re action, 
becauae üiey don't know of an accurate 
dosage; U T & just an experiment, a trial 
aort of thing. So, my doctor just re- 
fused to treac me that way. 

MRS, PENNtKGTÖN; Also too, one of 
the ihings in reference to urea la that 
I think that the informarton that waa 
released was vei 7 premature. And 1 
think the important thing to consider 
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bfiföre you give rhis treatment ts that 
there are the bad, bad side effects 
that Qzella can teil you more about, 
MRS* KEYS: First of all, they don't 
have an accurate dosage* And you know 
each person is ari individual* By that 
I meao, maybe one leurt b ol a gi^-an'i 
may sadsfy me, or maybe I may not 
nced a fcurth or 1 may ueed more. 
The) F haven't even gntten close to the 
proper dosage* So my doctor was really 
just stabbing. The first day he gave me 
a smail dosage, and no thing happened, 

1 stlll had the Joint pains, the crisis, 

\ was In the hospUal the second day, 
He increaaed my dosage, and I had a 
slight headache, but 1 was In crisis, 
And my crises vary* Somfitimes during 
my crisis t have these severe 
headaches, But he really didn*t know 
lf U was the sickle cell crisis or the 
sidc effecta of the treatment. Because 
from the re he wamed me and tol d me 
to lei htm know lf I had blurrlng of 
visïon, bllndncss, severe headache or, 
you know, feeliugvery, sort of different 
from what 1 had, Cn the third day I had 
this severe headache. And lt was a 
headache that 1 had never expertenced 
befoxe. I knew lt was different from 
my sickling headache* I can't even 
describe the pain; tt was a completely 
different kind of pain, 

1 told him about that and be stopped 
U Lmmediately* He sald he refused to 
go on, because you know 1 have pain 
as it is* ï'm in constant pain* So be 
refused to expose me to more of lt 
without some knowledge of what he was 
dolng, As a result, he bas discontinu cd 
such ireatments, 

Q: As a sickle cell anemia victim, 
are there any xéscricilons or 
limitatlüDS in your diet? 

MRS, KEYS: Not now, tn the past, I had 
been on a diet, a salt-free diet, & 
sodium diet* And at that time 1 had 
complieaiions, for which 1 was taklng 
medication, like cortlsone andpredii- 
nisone, But now Fm off the salt-free 
diet, althöugh my doctor at UI cells me 
to watch myself, due to the fact that 
my body recains fluid* And of course 
when your body retains fluLd, there are 
complicailona you develop* And alao 1 
should avoid eating gastric foods, in 
reference to vegetables like good oLd 
coliard gxeens - which l Love - red 
beana, cabbage, you know, that sort of 
thing. Because of the gas, the bloatlng 
can constrict certain organs inside* and 
just trlgger off a crisis* 

MRS. PENNINGTON: The thing that 
happens when eatingfoods Likecabbage, 
or rougbage foods, ls that it incrcases 
activïty in the stomach, the intestinal 
muscles. Now if you increase the 
activïty of those muscLes, you might 
Cftnse the cells (and the cells are al- 
ready slckling anyway), you might 
cause them to break* Because there's 


more activïty, they’11 be knooking 
agaüist the wails of the blood vessels; 
therefore, they might break, or gct 
clogged up, then rhat causes crisia, 
So one thing can iead to anothcr, 
Q: Have either of you been able to 
tracé tbe sickle cell traii in your 
family llnes? 

MRS. PENNINGTON: My parenis have 
not been tested* Tm tbe only momber 
of my family that has been tested, 
So as of rlght now | don't know of any 
other family memhers who do possess 
tbe cratt. 

MRS, KEYS: When they first discovered 
lt in me, my mother was tested for 
alckïe cell* They ran an electro- 
phoresis, which, at that time, was 
negative. When l ca me to San Fran- 
cisco, my doctor wanted to test my 
father and he was negatlve* And about 
four years ago, they re-tested my 
mother and found ib6 trait in her* 
Because before, they had surmised lt 
was my grandparents, but as they were 
deceased, they really coulrtn't teil* 
My rnain purpose, because l am a 
victim of it, is that 1 want eomettiing 
to he done, and 1 am interested in 
scarring a sickle cell ancmia founda- 
ticm** ,ThLs is my main goal, because 
I know wltat lt is and l know the funds 
and oost to treat it* Fm interested 
in starting a research foundation. I 
rhirtk we need one very badLy. Wcdon^t 
have one at all, really* Wehave every- 
thing else, but something for sickle 
cell anemia* And some ol the es- 
tabUshed kind of agencies that have 
been in existence could take on some 
other responsibilities, as far as 
diagnosis and treating of people aa 
wull* 

Q; Could you describc whöt the crisis 
is like’i’ 

MUS, KEYS: Yes. Wlth myself the 
crisis that l have is a severe joint 
pain in my extremlties* W611 they can 
fall anywhere in ycmr legs, your arms, 
your abdomen, your head and your 
spine. U's a severe pain, like a pin 
U stlcklng, you know, through, all the 
way to the bone or else someone is 
hammertng you. It goes to your chest 
and is as though your brenth is beirsg 
cut. off - thaFs why l have to have 
oxygen* And it can slmulate so many 
different thtngs - like in my chest 
you would thlnk l’m havtng a heart 
atcack, because 1 get all the symptoma, 
severe chest palns, the numbness of 
the arm, especially down the left arm* 
And when the cells are elotiing, niaking 
their litrie forms In trying to makc a 
break-through, then in my legs l hnve 
severe pains; and it's like my hips 
are trying to becoine un-jolnced, like, 
you know, how you un-Joint a chicken; 
and my arms fecl like someone bas 
put a tourniquet around my arms, com¬ 


plete numbness. 'iTien lt goes down to 
in y head, and 1 have a severe headache, 
and eventually do™ my spine* And 
sometüïies l get all of these patns at 
once, all over, and unrÜ the medlcatlOfi 
can reach, I have this pain* And I have 
emission, vomitlng - it s the gall 
PLadder typ^j because lt*s thls blle- 
colored emlsalon* And there is 
soreness and tendemess everywbere, 
lt just hits all rhe vit al organs* Over 
tbe years tbls te ars down these organs 
and can bring on fiudden deatb* 

MRS* PENNTNGTON: From my ex- 
perience, the abdomen becomes very 
bloated and taut, and any kind of 
px-essure that is applied there is very 
painful - many times the physician 
has to do tbia afi a testlng method, 
and lt hurts, it f s just that tender to 
the touch* Another thing, I thlnk it'e 
important for the Individu al to be 
aware of and maybe to use as a sign 
or indtcatlon - cercainly for medical 
pËraonnel to be aware of - and tbat's 
the eyea, Some time s the white part 
of the eyes becomes yellow* And lf the 
mdividual is aware of the illness, tben 
if they happen to note that the colora- 
tion of the white part of thé eyes is 
changed - it's a little more tint - 
rhen according to tbe deepening of that 
tint, he can takc heed and maybe rest 
or csLi the doctor* 

Q: So sickle cell anemia symptoms 
can ve bery easily mistaken for other 
diseases, because the re’s so much of 
a similaricy to ofber diseases, 

MRS* PBHNtNGTON: I agree* t thlnk 
it can be very difficult, medically, 
upon clinical examinadon, to dis- 
rlngutsh between sickle cc 11 anemia 
crisis or appendicitis or gall bladder 
attack or an intestinal obstruction, tt 
is very difficult because the symptoms 
are related to all these various UI- 
ness es. And as a resull, iFs very 
important to consider this fact, es* 
pecially if it is a Black person* 

Q: That als o points up the need for 
every Black person to have a sickle 
cell anemia test. 

MRS, PENNING TON; t agree deftnitely, 
lt should become a very important 
part of the blood routine. And that 
way, if it's the first thing thaFs rtone, 
then you have medical evldence* 

MRS* KEYS: For me, my doctor 
stressed that when \ have a severe 
headache or chest palns, 1 must get 
to a doctor fast, because those two 
things are vitally Important* lf l have 
a severe headache, which meansoneof 
tbe cells hns broken loose in the base 
of the hrain* this could cause a stroke 
or a aevere hemorfhage* Another thing 
ls that the mass of cells can go to 
your heart, the ma In orgön, and block 
off any thing to my heart, Which causes 
sudden death* Pm aort of treading 
from day to day* 
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A REVOLUTiONARY ANALY5IS OF 5WEET SWEETBACK'S BAABASSSSS SONG BY HÜEY P. NEWTON. 
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The feeling that I Fiöve n<mr that I 
om fraofe on the scene with Brother 
Huey F. Newton is one where I 
re memoer the time when Brother 
Huey tras aluays there to interpret 
the cultural things and symbolic farms 
and expressions of the people in 
different farms of art. Th is uüs over 
three and a half years ogói the last 
time Brotker Huey andI wcre logether. 

Nqw that I am back on the scene / 
have had the chance to be with many 
rifiAteouS Party members and com- 
munity people. Together we have 
shared the experience of going to the 
théatre lo see "Sweet Sweetback" the 


biest movie on the set. Our Minister 
of Defense, righteous, beautijul Bro- 
ther Hwy P- Newton wa s there in- 
terpreting alt the symbolic mêanings 
of the movie, and showing the essence 
of the real-life experience of the Black 
coniirtunï^ 1 as it is put logether in 
*‘$weet Sweetback /* 

lt seems that it has taken nothing 
more than the fact that Brother Huey 
P , .ffetefon is free, and nou) l find my- 
self free from Jail Number One and 
cntt in the larger social prison. But 
we are with our people Tn the Black 
community and Brother Huey P. Newton 
is nou> giving forth a profound in-depth 


analysis, a beautiful revotutioftary 
peoplds anaiysts of "Sweet Sweet¬ 
backHe is grasping forus the people 
all the symbolic mêanings of the movie 
and explaming them to us. 

When wé have read the analysis 
giuen by Brother Huey voc should unite 
as brothers and sisters zn the struggle 
and go back and see "Sweet Sweetback" 
öitf no£ Éo he entertaïned, we should 
do it because we cart be educated and 
our consciousness and tmderstanding 
can be increased. I am going to see it 
again with Brother Huey's analysis as 
my guide. i hope you wilt too. 

Bobby Saaie 


The very popu lar mo v ie produc ed and 
directed by Melvin Van Peebles called 
‘'Sweet Sweetback* s BaadasssssSong" 
contains many very important mes- 
sages for the entire Black community, 
On many levels Van Peebles is at- 
tempting to cammunicate some cruciol 
ideas, and mvtivate us fo a deeper 
understanding and Ihen action based 
upon, that- understanding., He hos 
certainly made effective use of one of 
the most popular forms of communi - 
| cation—the mooie—and he is deating 
in revotutionary terms. The only 
reasan this mooie is available to us 
with iis many massages is because 
Black people have gitten it theirhighest 
support. The corporale CQpüalist would 
never let such ar? important message 
be giuen to the community iftheywere 
nof so greedy. They are so attxiaus ■ 
to kleed us for more profits that they 
etth&r ignare ar fail Éo recogntze the 
many ideas in the filmt but because 
tce have supported the movie with our 
aUendance we ore abte to receive its 
message. 

ït is the first truly revotutionary 
Black film made and it is presanted 
to us by a Black man. Many Black 
people who have $écn the film have 
missed many of its significant pvmts. 
1 have $een the film several times 
and I have al$Q taïked to abonl 50 - 
60 others who have seen it and each 
fï'me / understand more. , 

When Van Peebles first presented 
the film he refused to submit it to 

the Motton Picture Association to be 
rated because fte knew they were mof 

competent to judge its content. He 
knew the film was not something which 
woutd u pset the Black community be- 
cQuse of Us expticitness, He ymnted 
yotdh and children to see it because he 
knew they woutd wnderstand it. Yet 
the PftOtrtÉ was gtven on *‘X ii 
over hts protests , thus making it im- 
possible for the youth to see. But it 
kas a real message for them, for jusl 
Hlte “Moo Moq** one of the youihful 
characters in the movie, they are our 
ire. 
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Minister of Defense f Huey P. Newton 
and Chairman Bobby Seale 


Melvin Van Peebles had great dif- 
ficulty obtaining the funds to make this 
movie, therefore *f is a low-budget 
movie. In some parts the soimd and 
the lighting are not os goed a$ they 
might have been ïf he could have had 
greater freédom to make the film. I 
have foujid that its messages and sig¬ 
nificaties are clearer when I combine 
viewing the film with Ustening to the 
record of the sound track and reading 
the booh , / uxmld urge all of you who 
wanf to understand the deep meanings 
of the movie completely to also buy 
the record and the booh. (NÖTE: The 
book is available m paperback for 
$l.00 f and the record for $$.98. Both 
may be ohimned for $6.00 by sending 
o check or money order to Laneer 
Book$i 1560 Broadway, New York , 
N.Y. 10036) 

“Sweet Sweetback’* blows my mind 
everytime I talk aboul it because tl is 
so simple and yet so profound. It shows 
the robbery which takes place in the 
Black community and how we are the 
real victims. Then it shows how the 
victims deal with their situation, 


using many institutions and many ap- 
proaches. It demonstratus that one of \ 
the key routes to our survival and the 
success of our reststance is unity. 

“Sweet Sweetback" does alt of this 
by using many aspects of the com- 
munity I but in symbolic terms. That 
is. Van Peebles is showing one thing 
on the screen but saying something 
completely different to the audience. 

In other words he is signifyingt and 
he is signifying some very heavy things. 

I am going to go through the film and 
analyzë some of the scenes, and then 
I am going to talk about some of the 
general ideas put forth in this truly 
revolutionarv movie. 

When the movie opens we. see the 
faces of the women ; there are ycmngl 
faces and old focus, hght /aces and 
dark faces t but in all of them there 
is a sign of weuriness, sadness, but 
afsü joy. You soon recognize ihat the 
lijmen are m a iiouse of tove, o Ejcmse 
of prostïtution t a house of ill-repuh 
and of cowrse it is atl of these things t 
depending on udiaf position y*iu ore^ 
f'nwrtfJïijrn niü tfgXT PAGE _ ^ 
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ycmng boy about to be baptized int o manhood 
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viewing it from. This is the essence 
of the whole film, the victim and the 
appre&sor looking at thing s in a much 
different way, frotn a different point 
of view. 

The women are tired, yet they are 
happy, Th is is becausethey are feeding 
a smalt boy* As yon ioofe al the wamen 
you See that they are streng and beau- 
tijul Black wom.cn, definitely African 
in ancestry and symbolic of Mother 
Africa. The size of sonte of tkeir 
breasts signifie$ How Africa is po- 
tentially the breadbasket of the world , 
The ivomen are feeding stew toa smalt 
boy who is apparently very hurtgry, and 
as he downs it they heep offering him 
more. These women with thetr large 
breasts potentially couid feed and 
noufïsh the world, and if this is so, 
certainly ikey have the potentiai to 
raise thetr liberator, for that is what 
the smalt boy is, the fulure of the 
uwmen* of Black people, liberation. 

They are tn a house of prostitution 
not of tkeir otun unijlj, bui because of 
the conditions the oppressor mahes 
for us. They are there to survive, and 
tkey $eU tkeir love to do so, therefore 
our loue is distorted and corrupted 
with the sale. Wken yon have nothing 
else teft you give up your body t jusi 
as wken you. are starving you mighi 
eal your fingers; bui it's the conditions 
wkich cause this, net the desire to taste 
your o iw blood; >ou have to survive. 

The ivomenstandingaround the smalt 
boy are not Saying any thing bul by con- 
tinuing to nourish kim they are telling 
him that they c an give him more than 
enough, not onïy food, bul muefr love. 
This love is not for sale, so there - 
fote it is mcorrvpted, it is pure love, 
tacred and hoty. Even though the boy 
:s weak and hos mant)! sores m his 
(are, with the love and ncnirïsftmiml 


of the ivamen ke can become a very 
strong man, The sores in hi$ face 
cotne from malnutriiion and poar 
Health, and Van Peehles is signifying 
the fineline between surtn ?.>oI ond death. 
Even tkougk the t oomen can feed him 
and clear up hi$ malnutrition, theycan- 
not do ii freely and toially, because 
they have to aJso sell, they have fo 
seü in order to provide. 

I have seen stnall children in the 
Brownsville section of Brooklyn, in 
West Oakland, trt Chïcago , and m 
i/öriem with sores on their bodieslike 
those on the boy *s face. That is why 
we have health and food programs, be¬ 
cause we are determined to make them 
heulthy again, The Toornen in the film 
are doing the same thing. They imow 
he is their future and so they give 
him tove and 1 nounsi’imenf iha* he might 
become a siron# man* but not jt est o 
man in the physical sense, but that ha 
might become a Hberator* 

Next we see the boy is healthy and 
growing, uparking as a towel boy in 
the house of prostitutian. Then twe 
see the prostitute tnaking love to him * 
Bid this was a scene of pure tove 
and therefore it icias a sacred and 
holy act. Even though it ims in a house 
of prostitution * it was not a distorted 
or corrupt thing. We $ge this by the 
very words the ufoman ttses, èecause 
s he te lis the boy that he ain*t at the 
photogmpher to gel hi$ picture taken; 
she tells him to move. In the back¬ 
ground we hear religieus mustc, si#- 
nifying wiiai i$ happening and whatwill 
happen later, First there is M Wade 
in the Water** f and we recognize that 
the boy is being boptized; then there 
is “Tkis little light of mine, Tmgonrta 
let it shine” signifying what wilt 
kappen in the future. The music m- 
éicates that this is not a sgmal $cene r 


thi$ is a very sacred rite t far the boy r 
wiïo «jos nourished to Health, i$ haw 
being baptized into manhood. And the 
act of love, the giving of manhood, is 
atso bestowing upon the boy the char- 
acteristics tohich wilt detiver him frvm 
ver\‘ difficult sihtalions, People who 
look upon this os a sex scene miss 
the point completely; and people who 
look upon the mavie as a sex moute 
miss the entire message of the film. 

What happens ïs not o distorted det 
of prostitution eipen though it takes 
place in a house of prostitution, The 
place is profane because of the op- 
pressive conditions, but so are our 
comtnunities also oppressed, The 
Black commumiy is often profane be¬ 
cause of the dirtiness there, bid this 
is not caused by the people, they are 
the victims of a very oppres si ve 
system. Yet within the heart of the 
community, just as in the film, the 
sacred rite of feeding' and nour- 
ishing the youih goes on; they are 
brought to Iheir mankood as libera - 
tors. 

Van Peebles shows this in the film, 
because wken the love scene is com¬ 
plet ed, the boy is no langer a boy, he 
kas become a man, He doesn’t have 
a climax until he reaches an adultage. 
Even tkough we may have sexualinter- 
course us children t we dan*t have a 
climax; it is on mtroduction wkich 
makes it o part of somethtng which 
is not oliën to us. But in tke film 
the climax ca me at the appropriate 
time, after he Jjös become a man; 
that is, he ftas leamed the deep sig- 
nificance of what she was trying to 
ieach him, It wasrTt an act or any 

mechanical sort of thing, but it tcüs 
the building of his spirif* 

Sa fte grows a moustache white he 
ïs having sexual intercourse with her, 
from akant 10 years old he ends up 
about 25. 3ut as soon as ke reaches 
a t'Iiffiiix, that is, as soon as he be- 
comes a mem* then he is ready to go 
out and fight. This ts symbolized by 
his putting on his hot, because when you 
put on your hat, it symbolïzes that 
you are fixing to go somewhere, 

The whole film is centered around 
moternanf* his putting on the hat logo, 
and his running and / lAinJii 

this shows the altenation. he feels in 
his position. He is consttmUy inmove- 
ment or m the pracess", Wken vom 
are m process >w are going 

or preparing to go. These symbols 
ere used very «reM,, 

The oppressor would not uieu 1 the 
love scene in the samt? ucy* öecanse 
his w'hole mtroduction. to is from 
a perveried perspeeiive, divorcedfrom 
his whole being. That is why he rated 
the film rt X*\ because unfiof ke söwj 
TIJOS a sex movie. We know that it is 
much more Nian that. He is mtroduced 
to sex as som^iin^ outside of him- 
self whtle it is hard for us to rememfrer 
our first sexual experience, lt is not 
something outside of us. U grows in 
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iis as any ether pariofourper$onality t 
and it is véry integrated just as our 
amt$ r our hand or our brealhing. Trits 
is wky it was very necessary to have 
this young boy havmg this retaHonship 
m a place that is view&d from the ouf- 
stde as dirty and profane, because our 
commuiuify is also considereddirty artd 
profane. 

But t 4 >e dó loot and roe have holy 
experiences at the samé iïme that we 
are bemg stripped of euerything el$e r 
Then we seU that holiness in order 
lo survive; &ui it*s nat holmess any- 
more, it's transformed by the salé. 
dut neueriheiess, the holmess is apart 
ofus, so it serves «s. 13uf af the sartie 
tims the hohneSS serves as, ü remains 
as dirtiness to the outsider, because 
he is the cause of the profane con- 
ditions of the victims, and aiso be¬ 
cause what fre is getting is nai lovë, 
&u£ the Sale of the prostitule, 

To the ftoy she hmïs nat a prosti^ 
tute because there was no monty 
passed, instead she ïntroduced kim to 
the thing that i wuld give kim his 
fidlness as a per$un and kis survival 
in the end „ She ïntroduced it to him 
as a boy because it is said: 4 ‘ Train 
up a child tn the way he should go: 
and itJiiÉfrt he is old t he wiif no£ depart 
from ff." (Proverbs 22;G) Of course 
he depart from U, if it becomes 

an in leg ral part of his personality, 
because to depart from it is to de— 
part from himself. The toornen were 
giving the boy more than simpty a 
survival thmg because he was their 
hope, and this is wky they feel happy 
about the sacrifice they are mahing. 
You can see ü on their faces wFien 
they are feeding him, or at the poinl 
of orgasm when the woman £efïs him 
that he kas a sweet back, and that is 
t tihere he gets kis name. Mot oniy is 
he baptized info hi$ fidlness as a 
man, he gets his name and his 
identity i'n this sacred rite. 

Every time aft er that when Swetf- 
fracè engages in sex with a sister, it 
ts afways an. act of suf^t?ïual ( and a 
step £c?u>ard 3 kis liberation + Thai is 
why it is important noi to view the 
tnovie as a sex film or ft# sexual 
scenes as actual $ex acts . VanPeebles 
is righteowsty sigrdfymg to us all. The 
first scene was far from anytMng 
sexual, that is tohy the holy music 
dwring the scene, It isoniy dealingwith 
sexwil symbols, the real meaning is 
far away from anyihing sexucl, and so 
deep that you have fo call it religious. 

Whm Sweetback puts on his hat he 
does not teave the house, he do&$ not 
team the victim’s ghettoes M he grad¬ 
uale* and starts to perform there in a 
freak show, I/ewould simulate sexual 
in ter cour se bef ore an audtence that 
paid to observe this scene, He starts 


out playing the pari af a dyke, with 
false breasts and a beard, but then 
his fairy godmother comes along, he 
gets his msh and becomes a man 
before theaudience, takingoffhis beard 
and showing his £c?fiis--ï( looks like a 
wissi ft and sfrocfcs the awlience. 

White this is gving on, the cop s 
are harassing Beatle, the oumer of 
the cal house. Hé has heen paying them 
aff and doesn’t uurtriÉ to fre bothered, 
but they want one of his men as a 
5 capegoat arresL The c ops break off 
their harassment from time to time 
and go over ft? observe the freaksho w?, 
even ihough they have seen if mmy 
limes. 

Sweetback ts noiu /tfltwng sexual in- 
tercvwrse urifA the sister, i bul there is 
nu holy music becmse it is not love ; 
it is a performance given in order to 
survive. He is selHng himself to the 
audimce and the cops who are thetéal 
freaks. Dytan*s *'Ballad of The Thin 
Man’* wouïd apply here, because in 
thé song thé freaks go to see the geek 
töfto offers them c front and they don’l 
know why. But you see the awdience 
or the freaks--ïnchtding the cops-- 
dan*t have to be there, They cause the 
conditions zvkich rrtakê it necessary for 
people h go to these lenglhs to survive, 
and then ffrty pay to see the per¬ 
formance thé people put on. They até 
thé real fréaks and the people go 
througk the act with raai hostility and 
ha tred for the people who cause them 
to be there in the first place, 

There are aïso Blacks in the 
audi&nce, and this is a stroke of genius 
by Van Peébles, because Üsymbolizes 
the totat btindness of the audience of 
freaks. They are laughing ai a situatiën, 
when they are in fact gelling their 
/ïtads* cuf off. That 9 s like Dylan's sword 
swallower, who in the ené u?iff tkank 
the audiencé for the laan, because they 
vtere really there, only they did nol 
knouf it. The strtw shows howfar the 
oppreseor wilt go, because when it is 
askéd if anyone in the tmdi&nce tvants 
to ckallenge Sweetback, this white boy 


coutdn't hold his girlfriend down. The 
aFittüMncü^ ^, uffrufd nc?f £tf her go awf 
there, because the police were 
watching. 

The police, as £ said, are taking 
pay offs and letting the house exist, 
and this is an indictmmi of them. 
Hot only do they cause the conditions, 
they then pay to go see it, because it 
ts amusing to them, But the freak show 
i$ na( put on by freaks bui by victims, 
The victïm does what he has to do to 
survive frtcflttst of his crippléd and 
viclimized J>ast'£ïon. Th? freak pays 
him for his laughter "and ffie oicfim 
accepts the pay, but with vengeance in 
mind, 

I think Btat it is ironie and also 
very symfrofic that even white l am 
writing this, I cart hok out of my 
tuindow and söt the Üafetand j4u- 
ditoriutn i there the Dokland Police 
Dfficers Assoe, is iFiofdin^ it$ annval 
circus. I don*t see any Black s gomg 
in. We are reaiising more and more 
that it hos fliüiays fretn a circus. 
They have tried to make a circus of 
our circimstancÊS and out communi- 
ties, but our aiwirantss ts growingand 
we are moving ioward déaling with the 
situation in a very dêcisivê marmer, 
juut tike Sweet Sweetback did. 

In the film and in the eommunity 
the oppressor keeps demnnding more 
and mare from the vïetim$--tinit ts 
uihy Éfrey uxinf ofte of JJeafi^s ntê'n. 
But this is also wky the victim fiJiffr 
fftt lowest tevels of avxtrene&s will be 
brougkt info cansctousiwss ondrevotur- 
timizéd because he i$ doing what he 
is doing in order fa simdua, bul 
eventually his very survi waf is af 
stake. The appressor won’t even lét 
yoiir acts of surmuat cont rnut* he 
fries to totally crush you, so that 
survival becomes a very revotulionary 
ad. At thé point of lifé and déath, 
all of the hatred for the oppressor is 
unleashed for surutuaï purposes, 
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Moo Moo 
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it «ais a gr o witlij into mtinho od w Sweet¬ 
back grcw into tl tnan when he tuus in 
bed H rith that uroman and hè also grew 
to be a man ivhen he tmsied the heads 
oƒ his oppressors Uw re. When he tmn 
with the woman, i£ wa$ like a holy 
unicn, and ivhen he fakes the heads af 
hts oppressors, it is like taking the 
sacrament for the first time. fti the 
first baptism he did nat become a 
whole man because he went- into- thqt 
freak sho w, bid when he is baptized 
in the bloed, he right eously moves on 
to a higher level, because the next 
time he is with the police vrilk hand- 
euffs on, he gêts away, and the time 
after than when he is with the polies 
with hajideuffs on in that poot hall, 
he khows what he must du and he does 
it. 

Like I said before, Van Peebles és 
righteously signifying, because he en- 
gages the audience tn a climax in the 
scene when Sweetback downs thepotice, 
What he does is equate the most 
ecstatic moments in the film with the 
actions he is encouraging the people 
to en gage m, so he i$ advocating a 
btoodyoif&rthrov}, because the victims 


The police in the film really dan*t 
want Sweetback, Alt they want to do is 
use him for a cover, because they are 
going after Moo Moo, the young re- 
volutionary. $ weet back goes along with 
tkem because of his Jour level of con- 
sciousness, This is no hard ta$k be¬ 
cause when an individual victim acts 
without awaremss of the situation, he 
is just like the orgatxism that wants to 
survive, THE UNITY CO MES OUT OF 
CON$CI O USNE SS. 

For a short while Moo Mqv 
and Sweetback are handeuffed together, 
bui Kiften the police start to beat the 
life out of Moo Moo, they separate 
tkem and teil Sweetback to stand aside. 
Sweetback attempts to look away from 
their beaiing of Moo Moo. 

This shows the arrogance of the ag- 
gressor, that he kas uil the 

control—kis Jehovah complex, He 
thinks that ke has his nictims so co»i- 
pletety in line, that this freak show 
performer who is paying them so that 
ke can suruitjej will have no feelings 
for another victim, 

Sweetback attempts to look away 
white the police are beating Moo Moo. 
Just the tuming away is showing how 
much of the time the masses attempi 
to dismiss the atrocities of the op- 
pressor, efeit when attempts are made 
to communicaie to them . They will 
pretend that they are too busy with 
other things because they are tryingto 
survive; but they fait to realize that 
their real survival depends upon their 
socioi conScHousfiess and therefore 
unity. The oppressor wilt demand more 
and more of them until they witl perisk 
without that unity, 

At üs lowest level, survival is just 
the orgamsm by a$ an individ- 

ml person or as an individual family, 
What they must rmlite is that the op- 
pressor ttdll nat allow that, he will 


keep demanding more--high unemploy- 
ment, poor housittg, poor health and 
puor educaiion, and more taxes--untit 
their very death , So they attempt to 
look atoay; but because of contpassion 
and their idenlity with the ui hole 
situation, they connut completely turn 
théir backs r and this is u>hat causes 
the neurosi t of some Blacks. 

Hut thravgh Sweetback, Melvin Van 
Péebles ts righteously signifying, and 
teaching tke people what must 
be done to surutttë* When Sweetback 
realizes that he cannot turn his back t 
he takes the handeuffs, the chains which 
have been used to hold him in slavery 
and he starts fo kick ass. Using his 
handeuffs as a weapon against the op- 
pressor rather Ikan as the tooi of 
submisston t he doums both of the 
policemen, almost cutting o ff their 
heads * 

This is a very btoody scene, but 
it itös very important that they showed 
the bloed all the way up kis arm. /f 
tnakes me think of the statement by 
Frantz Fanon in his bock The WreAched 
of The Earth where he says that the 
peasani creeps into the settler's room 
at night and cracks the settler*$ head 
open. Then the blood spurts across 
his face , and U is the only baptism 
he ever rêmemberêd. 

The Black audiences really respond 
to this scone, because it is onoifter 
baptismi bid instead of wading in the 
MWEfer üs Su&eeÉfracft did earlier, this 
is ü baptism in the blood . Aseachblozo 
went doum f jo« cuuld hear the Éension 
being released in the audience, because 
right at that moment U was a climax 
for the audience. 

One of the few criticisms / have 
of this film i$ that Ihere is no re¬ 
ligieus music behind this scene, This 
is ru> more a scene of violence tkan 
the earlier baptism tuas ono of sext 


want to survive, 

The next pomt that Van Peebles 
develops in the film is the need of the 
Black community for greater unit} 1 , 
and how thë lack of unity unll onty" 
deliver ws into the hands of our op- 
pressors . What happens? Sweetback 
helps Moo Moo gel up f but then Sweet¬ 
back goes his otvJT way and makes it 
back to the cal house and there he 
encownters Beatle starts to 

give him advies, but everybody 
recognizes that Beatle is not really 
responding to Sweetback’s situatiën. 
Van Peebles guts this poïni across 
beautifully. While he is giving this ad- 
OiCÉp Beatle is sitting on the toilet. 
He wipes huns elf, gets up, and with¬ 
out washing his hcmd$ t he takes a 
töwel and wipes his face. Thi$ is 
signifying that what is coming out 
of BeaÜeAs mouth i$ the same thing 
that is coming out the ether end— 
shit and nothing else. Notice that 
Sweetback neirsr says o word to 
Beatle, ftut fc# does «ü£ have to, be¬ 
cause Beatle is cfea/“-fte cannot keur 
what is being said anyway. 

When he fóaoes Beatle the camera 
shows Sweetback with q tetrifying look 
oti his face. He has realized that those 
he knows best have suck a tow level 
of awareness that fte cannot expect 
aid from them, He realizes that the 
lack of unity is a very Iturting thing, 
ami tuften he ivalks out of Beatle* s 
place, he walks right into the hands 
of the police, who pretend to be nice 
uniii fftey reaUze that he is notplaying 
the part of the meek victim. Then they 
work him over thoroughly, 

Sweetback is saved by that same 
community unity he fat led to find with 
Beatle. The people rescue him bypre- 
tendtng to ba in need of money, and 
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Unity bet ween the Black nwn ond wolfton can liberale bolk of them 

though Moo Mooisyoungand'Sweetback 
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there for e they offer to üos/j the car of 
the police, Instead they are engaging 
in a very revolutionary act and they 
the brother from the oppressor, 
white at the sa me time delivering a 
deadly blow to the polïcê . Whal Sweet- 
back has done for Moo Moois repeaied 
for kim by the cammwvity m 

Swéëtbaak is on kis oum rtoM,'» hui he 
locked into a pair of handcuffs* How 
does he gei ihemoff? Through unity. He 
goës to a woman u .\ho he has been with 
before r and she tells him to beg. This 
is abvitmsiy nof the fïrst time this kas 
happened, bui Sweelbaek cannot heg 
anyntore because he has been trans- 
furmed by the baptism ïh. blood. He 
needs her at this moment, bul sex- 
uality oïnnol he based on w onj; 
langer ; if lias to be based on hoe and 
utnty. He makes loité to her and after 
tkai the handmffs are off. This sig- 
nifies that ü i$ the unity between the 
Black man and the Black womati which 
is able to liberale them both , 

In his fïrst hapt is m Sioeetbach ac- 
quired the ability to love, hut he 
ceiild only truly love and unify with 
the woman, when he had done away 
with the peaple who made his woman 
the oppressar*s woman and him$elf 
the opprmSQ^S man, Tken they could 
really have the unity which is symbolic 
af the liberating love of the Black man 
and vxtmart, 

Sweet back is on .fei’s oti-n o^ain* btd 
this time without the handcuffs. In the 
meantirne the film takes us back totke 
cat house and his old boss Beatle.BeaUe 
is being hassled by the police who want 
fo &ne™ u diere to Jtnd Sweetback. 
BeatU doesn't really fcnott 1 , bui if he 
did t he would have told them, because 
Beatle has na consciousness, he is 
deaf And to prove how irue this t$,ihe 
police ftnally deafen kim. 

Sweethack moves through the com- 
mmity t looking for the * assistance he 
needs lo get away, He doesn’i gel all 
tkat he needs, bul he gets all that 
each can give. At the church he gets 
a Black Ave Maria and the power 
sign . The minister recognizes that his 
religion is a hype, because he tells 
$ we et back that Moo Moo is giving the 
people the real religion. 

At the gambling den he gets little 
apparenl sympathy, The manager keeps 
tèlling him he is a dead man, and he 
really does not med money. In this 
scene Van Pee bles is again showt ng 
the community of the vtctimteed t just 
iike the performers in the freak show, 
because the manager vxplains to Sv.wet- 
back that he cannot mak# any money 
on hts operation - By the time he gets 
finished paying off everybody who is 
êxploiting him, he pays a dollar and 
a dimt for every dollar he rnukes* 
This is another example of the op- 
pressor demanding more and more 


of the victims. 

Bul the gamblsr does whctt he can— 
Jte gives Sweelback o ride , There i$ 
some unity , fruf not enough; and during 
the ride Sweetback spots Moo Moo, the 
man he left behind, and they are re- 
united, This is as U should he, be- 
cause Sweetback is teauing the c om- 
munity with the person ujAo was the 
beginning of all this, Moo Moo, They 
are hpo unlike ckaracters, bui yet 
they are linhed together. 

Moo Mqd symbolizes the revolu^ 
tionary who is trying to fre i? the peo¬ 
ple, his whole program is pointed 
toward pêople like Sureetback , com- 
muiüty people who are very imaware, 
yet they are trying to survive. Sweei- 
back then symbolizes the most im- 
conscious persons in the community, 
people who are sometimes viewed as 
more worthless than the pimp t Sweet- 
back is nof a pimp and would not do os 
much as a pimp would; he is much loss 
aggressive, A pimp willtoork al putting 
girls on the block, watching them, 
cotlecting money, beating them and 
controlling them. He may also steal 
and deal in dope and $o forth. Swmt- 
back uxm*t do any of this and yet 
the women love him, because he's 
got such a sweet sweet back. He will 
just stay home and the t oomen will 
brtng him everything he needs, He 
accepis their goods # bui he doesn r t 
care u>hat they do* So the sweetback 
is actually more wortkiess than the 
pimp on one level, because he 
take the chances that a pimp uouïd 
to suTüive. He has submitted more, 
to the pöini urftere he is a ye- 
g&iable and is jusi taken care of. Sa 
the f act that Sweetback tt^ould not stand 
any more victimizatUm, that he iden- 
tified with Moo Moo as being one of 
the victims, and the fact that Moo 
Moo r s revoHtionary program is 
poiriietd Je the lowesl level ofconscious- 
ne$s m the community meatts that even 
though they arg unlike diameters, even 


is older, it is not unlikely that they 
would be bound together because they 
are, in fact, 

When the gamblers get Swe&tback and 
Moo Moo lo the edge of town, they teil 
Sweelback to buy himself a lastsupper 
because ke is a dead man. Their level 
of consciousness is sa low that they 
will help him to a point t bul they stilt 
ftfiiïoue that ultimately the oppressor 
will triumph and Sweetback will die* 

Sweethack and Moo Moo are deter - 
mined to survive, however, and they 
begin their journey + The en counter 
with Ihe motorcycle gang sfrows a 
number of thmgs* First of all it is & 
triumph of the soul foree (which the 
women gaue Sweetback in the fïrst 
scene) over alt the mechanicaï de- 
velopments of the oppressor. iT/ien ke 
is challenged to a wrestling duel, the 
gang leader picks up a motorcyde lo 
show brute strength. Th en with the 
knife the gang leader shows how ef¬ 
fect iuely they have ma ster ed thiswea- 
pon. When the gang leader reyeoJs 
kerself to be a woman, Sweetback knows 
thai she is no match for the weapon 
he choos es. The gang £rortiïs @s- to do 
them in afler she does kim in, bul in 
the end "the Pres** is luid out on 
the ground 4h complete submission, 
The Black wonteu s^owed kim the woj? 
ia Uberation and he used his knowtedge 
effectively. 

Van Peehles is also signifying at her 
things in the motorcyde gang scene. 
First of all there is the Symbol of the 
strength of the white wotnan over the 
white man—and they don*t even Jtnow? 
it, Then there is the sytnbot of the 
Aryan—tke superior race. The presi¬ 
dent of the gang is big and robaisÉ, 
the image of white superwnty. The 
only criticism I have here is that her 
hair should have been blonds ndber 
IboFi reddish t bul the tdea gets across, 
The idea al$o comes across that the 
CONTMUED ON NEKT PAGE 
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In unity, the communüy bumed a potice car to help S weet back 
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each otker a soul shake, so that even 
tkougk Ihey go separate ways they are 


This is clearly $een tuften Sweetback 
cornes back to Beatle for kelp, Sweet- 
'back says nothing, bui Beatle Iets it 
come out of both ends, The audlence 
replies to Baatte for Sweetback, and 
they Svpply the dialogue, Tfüs kappens 
tkroughout the film, So the thing to 
da is not }u$t seé the film, hut al so 
to recognize how you the viewer are 
aïso uH actor in the film, because you 
are a$ muck a victim of this oppresshe 
system as Sweetback, 

The unity of the communüy is sfiouxi 
tkroughout the film and we should get 
the message the brother is signifying 
to us, Fnen the cotnmmity sets the 
police car afire and saves Sweetback, 
that i$ an expression of unity, When 
they deny ever having seen kim m 
order to permit kim to escape, that 
is m expression of unify* When ihey 
raid the motel and rip the brother*$ 
eye out, they say ‘*$q whatT* when 
told this is not Sweetback, Bid it is 
Sweetback in a sense, becatise the 
brother i$ another victim, like all of 
us are, When Beatle is rolled up to 
the morgue and realizes that the body 
they show kim is not Sweetback, he 
secs his unity as a victim with his 
brother he failed to help who is al$o 
a victim + And Beatle cracks up 
laughtng—tkey are imified . And in the 
next scene at the shoeshine stand Van 
Pee bles signifies to the mem thatke can 
kiss his 

Another expressim of irnify in the 
film is the power Symbol, When the 
minister tells Sweetback the signifi- 
cance of the fob he ha$ done for Moo 
Moo, he then says a Black Aue Maria 
for Hitn, but ends up giving him the 
power sign--unity, Th en when Moo Moo 
gets on the motorcycle to escape and 
then team Sweetback, this is different 
from th&ir first parting. They give 


imified. 

Finatly the film demonstratus Ute 
importance of unity and love between 
Black men and toornen, This is sköwn 
again in the scene leksre the u *oman 
makes love to the young boy bid in 
fact baptizes him int o hts true mwt- 
hood, Then again when the woman 
makes love to Sweetback and then gets 
the handeuffs o ff him, we sse that 
these are not sax scènes, they are love 
scènes in a very holy and righteous 
context, The second woman wants 
Sweetback to bsg, but he can beg no 
longer because he ha$ been trans- 
formed. His baptism in the blood trans- 
formed him--he Jzas ripped off his op¬ 
pres sors and he is tndy a man; he 
can never beg again, and he does not. 

For a long time the Black com¬ 
munüy kas been a collection of people 
who survive together in one place, but 
unity is essenlial for liberation as welt 
as survixml, When we have this unity, 
the faith of one becomes the faith of 
another as in the case of Sweetback 
and Moo Moo, IFJjen we have our con- 
scUm&ness increased to the point that 
we understand this, we wilt have our 
unity, But we must understand that 
the victimizers will aluiays try to pre¬ 
vent i this unity, 

Another idea the film gets across 
is the different point of f between 
the victim and the viclimizer. The vic¬ 
timizers cannot accept the reality and 
tndh of the view of the victims, a?ïd 
therefore they say that the victims are 
atways t^n?^ in tksir view of reality. 
Indeed, they even go 50 far as (o sig- 
nify that the victims cannot control and 
direct their oum lives. This is seen 
first of all in the fact that the film is 
labeled with an " X M ' rating, This is aft 


ad of the victimizers, trying to con- 
trot what we shatl see T and more than 
that, trying to say that the ways in 
which we are Jvreed to survtve are 
profane and dirty. They say ihd w ware 
Uke freaks in a show; but wa understand 
that in fact the freaks are those who 
farce us to live imer&tchsdctméitions, 
they may be profane conditions to the 
oppressors, but h# teaou; how make 
our conditions a survival s Uitat ion and 
we do not see ourselves as profane. The 
oppressors see Sweetback as a sex 
film, bui if we wider stand <rur- 

selves and u nify with Sweetback, we 
wilt see that the film advocates a 
bloody overthrow of tke oppressor, 
Meivin Van Pee bles is rigkteously 
signifying. 

The view of the victims is seen in 
marty uJöys. One of them is in the 
understanding of Moo Moo and 
back* They both know that they are 
victims , altkough Moo Moo hos not 
really gotten his complete program to- 
gat her for the communüy r Yet they seek 
the same goals offreedom and libera- 
tion, and they recognièe that somc- 
times you have to use stem stuff to 
accomplish your goals . They also 
recognize that even though the com- 
munity may support you entirely, 
they will support you to a point and 
that you mus* ^0 as far as the com- 
munity will go, and then move out on 
your ouTt p leading the people toahigher 
levet of aartseioïisrtass. Sweef&acf? 
re lies on the communüy much more 
than Moo Moo, because heunderstands 
that revolution is a process, going 
from A to B to C and so forth t rather 
than trying to get the people to jump 
from A fa £, 

The oppressor does not understand 
this, he does na* understand the 
s*ren^*/t of the will ofthepeopte* When 
the two policemen catck Sweetback 
after he leaves Beatle's place, they 
are friendly because they carmot ac¬ 
cept the idea that the communüy will 
free itself, 5a ihey ask Sweetback how 
many people were in the amlmsh? How 
did they t vork it? The oppressors can¬ 
not accept the idea that the oppressed 
could do this without a lot of planning, 
without a targe number of people, It 
was Sweetback and Moo Moo, bui to 
the t hctimizer it had to be more than 
that „ A difference in point of uiew, a 
point of iiitfwj which is too o/ten ttsed 
to control us f but we must make our 
mm point of oiaw prevail. 

Another difference in point of view 
is seen with the chains which are 
u$ed on Sweetback twice in the film. 
To the oppressor they are the chains 
which keep tts in a posi- 

tion, but each time for Sweetback, the 
üppressed, they frecame tools of 
tiberation, We wilt be even stranger 
when we faam ftüw to tutn the op■- 
pressor 's tools against him, rather 
than submitting to them, 

Another idea which Meivin Fan 

CONTINUED ÖN NEXT PAGE 
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Me te lis Sweetback that t ehat he is 
damt; ts gwing the people a km 
wfnchgives them a Iittle happhj’ 
bui he then goes on to say that Mqo 
Muö and the youtiger guy$ are laving 
dovm the real religion. So this is a 
blow against those religions in the 
Black commwiity which do nol kelp 
people deal with the conditiom which 
drive them tv their knees, bui inslead 
want to keep the people on theirknees. 

y te m strongest blow against cultisi 
behamor, hówever, is savêdf or ike cul- 
iural culttsts. We $ee this in the African 
garb which the minister is weering 
This is signifymg that a tot of culturat 
nationalism and the meaningless re- 
ligions in the commimity ared&ceiving 
the people in the same uwvs* 

£n another way the film mukes this 
point mare strongty and. also indicates 
the true way tv liberation. WhenSweet- 
back arrivés at the gambler*s den, 
the men aroimd the table are engaged 
in a conversatïcm. The manager kas 
complained to Sweetback that he can- 
nvt even make any rnoney <m this 
operation because he is paying off s o 
many ethers. Cultural cultists offer 
many empty Solutions to our op¬ 
pres st on, and tkts scene hits at these 
Solutions. 

After the managens speech vne 
gambler $ays; "And Africa shatl 
stretch forth her arms/' and -tken 
another replies ** Yeah, and bring back 
a bloody slump/’ Now we have tv 
mderstand the true issue in order to 
see this os a blow of cuttural na- 
tionalists f who are cultural cuttists — 
with African clothês, bones, and other 
things, but no way to liberale the 
peopte. Cultural cultists, who try to 
claim that they have the ttxiy, aften 
me this scripture tv support their 
ideas- *’Princes shatl come out of 
Bgypt; Ethiopia shatl soon stretch out 
her hands mto God/ r (Fsalms 68:31} 

Fou can see that what Van Pee Mes 
i$ stgnifying is that those who use 
such meaninglèss argumtmts to mis- 
lead the peopte have nothing to offer 
because when they stretch forth their 

arms, they will draw back a bloody 
slump, Stilt, however. Van Pee bles 

does show ws howa bloody slump may 
nat be a meaningless thing t if we gel 
out of that cultist bag, fiow does he 
do this? He sJiours the blood on Sweet- 


*1 will say a Black Ave Maria for you 


back T s arms each time he downs the 
cops. In hts first baptism by blood, 
there is blood all the way up to hi$ 
elbow. And later when he doums the 
cops in the poolroom, there is blood 
up to his elbow again. That is the 
true route to tiberation, slem action 
when the situatiën demands that you 
setze the time, and turn away from 
cultist betiavior. 

There is another ^ idea which 
comes Ihrough repeatëdly r and that 
is the ability of the people to sutvive 
even under the harshest cvnditians. 
We do this by using the means avait- 
able to us and never t oorrying about 

the fact that we don*t have all the 
technalvgy that the oppressor has. You 
will recatl thatSweetbackwasinchains 
and in the back of the police car tuften 
ffte people “washed" it with gasoline. 
Vfhat did the Brother do? He made it 
otti vf the car and then walked right 
Uirougk the police and firemen who 
were arriving to try and deal with 
the situation. He walked right througk 
them--he did nol pantc and run, he 
just calmly tumed a situation of vp- 
pression to his advantage. 

Later on tuften Sweetback and 
Moo Moo had separated for the final 
time, the Brother mos faced with a 
very difficuli situation t and he had very 
little to carry kim througk. But when 
the cotored angels began to get down 
on him, he totd them "I got feet/ r 
This was again symbolizing survival 
It was nvt simply that he had f eet, 
however, he also had the ability la use 
the technology of the oppressor in his 
vun interest. He did nol become dis- 
couraged because he had no car. Van 
Pee bles could have had him steal a 
car, but instead he had Sweetback use 
the baste skills of survival, with nothing 
the things he had laamed for sur- 
vimng the oppressor for so many years 
on the block. He doesn’f imve a car, 
bul he rides--on the top of a truck, 
mside the back of another truck, on a 
train, he uses the oppressor 1 $ 


technology, bul in his awn interest. 

He afsü suï'iftües by using the s>’s- 
tem against üself He meets another 
traveler and pays him to change c lot hes 
and run when he is chased. Thisthrows 
the police off kis trait and hetps him 
suruive, but it also means that he ends 
up with clothes which are mach more 
suita bic for his long run. oeros $ the 
desert. Later in the film, when he is 
near the border and the dogs are after 
him, the two men--the otuner of the 
of the dogs and the police^-get into a 
fight among themselves about whether 
the dogs will be untied. This is all 
to Sweetback’s advantage, tummg the 
oppressors against each other t and he 
makes his escape. 

In another way he survives the 
that the Black commimity kas always 
survived t by using the resources at kis 
command eyen though they are nof the 
resources others uwtdd u$e. 5urviuai 
farces some very harsh decisions tm 
us^ iFften his woimd ts cousin^ kim to 
suffer, he urinates upvn the earth and 
uses his own urine to make a mudpack 
which he ctpplies to the wound—U pro- 
duces a rapid healing. These are the 
kinds vf home remedies we have long 
had to use because we eoufd nat get 
proper medical attention. Later, we 
see him bathing hi$ face in a po ei of 
muddy water. It sustains him. Whm 
l saw it I thvught vf that song which 
soj^s **I f d rather drink muddy water, 
and sleep in q hollowed out log t than 
stay here and be treated Uke a dirty 
dog." 

These are survival techniques all 
the audience can identify with because 
reatize they are necessary. They 
don’t identify with the time he catches 
that lizard and downs ü, raw, But 
this is no different from the times 
tuften m had to eat the chüterlings, 
fwg maws, and otherfoods, mi because 
m wanted to, bul because that was all 
we had to eat. We may denv it. wc 
may not identify with it t bui it carried 
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les through. And the pomt we shoidd 
widerstand is tkat if you do not submii 
to the oppressor, you may be /breed 
to make some karsk dedsions, eat 
some tmdesirable Joods , bui tkis is 
beller than being well-fed in some 
social prison. 

Sweetback hds only one tooi with 
kim, his hnife, and he ttses ït ï>ery «ƒ- 
fectively. lt reminds me of that point 
in The Wretched of the Earüh where 
Fanon says that if you don* t have a gun t 
then o knife wilt do* He. u$es kis knife 
fü escape at the rock concert, by 
pretending to be making love to the 
girl in the bushes, fïê use$ the knife 
again st the lizard^ And then when he 
hears the dogs coming afler kim, he 
again pulls it out and he uses it -- 
he really de ais, Btd we should know 
it wOüJd be this because eorlier 
in the pool room when he uws facing 
the poticeman with a gun what did 
Sweetback have? A tooi the comtfiwiity 
knows hou> to itse very effectivety, a 
pooi cue * Bid he did not it fo down 
pool balts, he tumed it into a spear 
and downed the oppressor. You don*t 
need a gun, what you need is the con- 
Sciousness of what it will take to sur- 
vive andprevaïl inanygiven situatim-- 
and then act accordingly, 

So vehoi l have dane is given you a 
scene-byscmte anatysïs af the mooie, 
then an analysis of sortie of the major 
ideas and concepts which the movie puts 
fortk, Nqw I will show how the mooie 
also raises the consciousness of the 
community by analyzing it in terms 
of somt a aspects of the ideology of the 
Black Panther Party, We see ideology 
as a systematic W ay of thinking abaut 
phenomena, nol as some set of abstract 
conclusions, Öur approach is one that 
u£j?s dkilecUcal materiaiism, which 
hnlds that contradictions are the ruling 
princip le of the unlvers e * E vu rywhere. 


in oll of lifè, the sociol farces t the 
natural for ces, and the biologicat and 
physical farces, we can find contra¬ 
dictions. W f uït we meem is that in 
every phenomenon there is a contra- 
diction between opposing forces which 
struggle to gain dominaticm over each 
other, We caU this the thesis and anti¬ 
thesis, or the uniiy of the opposites . 
Becau.se these opposites are both uni- 
fied and constantly in struggle with 
one another, they give motton to the 
matter composing the phenomenon, So 
we say that matter is constantLy in 
moHon, or constantly in a state of 
tronsJor triatlon, The transfer mat ton 
lakes place i'n a dialectical Wanner, 
with the thesis struggUng aga in si the 
antithesis; these are the contra- 
dictions, The stmggle i$ resolued in 
a $ynthe$is r which contains elements 
of the otd cantradictions, bui is at a 
higher level, and then a new $et of 
contradictions arises + 

The essence of the ideology of the 
Black Panther Party is that we re- 
cognize that matter is constantly in 
transfarmation in a dialectical manner, 
But when we understand this andimder- 
stand the forces in operation, we can 
control tkem and direct them in a 
manner which is benefï dal for the 
community. Therefare what we unntto 
do is onderstand the contradictions 
wèthin every aspect of the Black com¬ 
munity and move on them by trytng to 
increase the posittve side of eachcon- 
tradictim until it comes to dominate 
the negativo side* This is how tt?t? da- 
fine power—the ability to define 
phenomena and make them a;t in a 
desired marmer, 

If you under stand where the Panther 
ts Coming frnm T you wilt undershnd 
that Sweet S weet hack is a beautiful 
exemplification <>ƒ Black Power, for 
whal he does is decide how he wants 
thitigs to coma oul and Jb.cn he mukes 


them act tn a desired mtmner< The 
moide is also an exemplificatton of 
the dialectical anatysis and the con¬ 
stant transforrnation of phenotnena, 1 
don't foïow whêlherMeloin VanPecbles 
was axoare of this when he mwie the 
movie, but H does have these features, 
and probubly so ög-coitss* the Fanther 
ideology is au extremely effective ap¬ 
proach to all phenomena. ft gives Jts 
lot$ of insight and understandi ïg, 

For exampte, we say that alt 
phenomena contoirt contradictions with 
poSitive and negativo gualities, To con¬ 
trei the sHuatior i, then, whal you must 
do is increase the positive qualitïes 
of any phenamentm until they domiïiate 
the negative quatities. iSicee^acJ^ does 

this on a number of occosiotts* Take 
for example the chams. The handeuffs 
are definitely negative when they are 
used to keep füm in submissitm; bul 
when Sxmetback realizes thai he can 
ignore the beating of Moo Moo m 
langer, whal is he to use for aweapon? 
The.i the s ame chains which wercused 
to bind becomc tools of tiberation-- 
their positive qïuilities are used to 
ouercome their negative qualittes. He 
did this again. when he was caught by 
the pölice in the pool room--he of- 
fered his hands for the chains. Not 
because he wanted them, bat because he 
reattzed that this ieauld put the police 
off their guard , and also gïve him 
another weapon to use against them. 
We sec thïs again f when the police 
ore HSing helicopte rs, cars and .guns 
and the radio to track downSweetback. 


What does he use? Their tedmolcgy; 
but in a positive way--he hitches vides 
on Jirwc^s and traïns, orcd they help 
lo deliver him from the jaws of the 
monsters who are using the most ad- 
vanced technotogy to try and capture 
him* if we understand dialectical ma- 
teriaHsm, we will understand more 
about how to look at both the positive 
and negative qualities of phenomena so 
tkat we can control oitr destiny .. 

The film atso shows the positive and 
negative features of community in stitu- 
tions. In other articles f have s aidthat 
the Black Panther Party was wrong m 
its Planket condemnations of com- 


the positive and negative features o. 
the drurefi, for example, The ministe i 
is saying to Sweetback that he ha: 
nothing to offer the cotnmunity , he ca} 
only give the people a hype which wil 
bring them a little bit ofhappiness h 
their misery t and he cannot offe 
Sweetback a hide-out. became thi 
p oh ce - - (* * ik e Man* *) knows ev&rytking 
'Ihis s^oiejs hts negative and re 
actionary side , At the same time u*, 
s^e his positive and Progressive side 
because he is eperatmg a witkdmtua 
center where people addicted lo dnm 
can coma and dry Qlii . There is m 
btanket c ondemnalion, he shows ti h 
church making a real cmtribution b 
the survival of the com mimi ty. Wha 











the 
has 
Whai's more, 


cosnmuD from last facf 

SKEISWEEIMH 

!*^ s tQ r ha PP en ts for people witt; a 
kijker levei of consciim$ne Ss t 0 in - 
creasi’ the positive contributton the 
dmrch mak es until the p QS iiive te- 
comes the most important feature of 

the dturch, then it wiil he ahte to do 
more for the peopfo?. 

Thê sume is truc in the case of 
the gambler, He cannot offer Sweet- 
back any rnoney, he is exploiting and 
he ts also expioited, and uftm 
Brother realiy needs help he 
rto money to give kim . 
the advice he gives is worthtess be- 
couse he says that Swe&tback is dead 
and télls him to gei himself a last 
supper, Bui there is also a positive 
qUiiitiy to the gambler t because hewill 
gioe Sweetback and Moo \fra a ride 
for part of the way* Actually he een 
give them a ride aü the way to the 
korder t bui he t otll only give them a 
ridê to the edge of town where they 
run intö the motorcycle gang. Bid the 
pomt is made very well, that you tos 
fo TDör^ with the people as far as they 
wi7f go t and notjump too far akead by 
forcing them to do things they do nat 
to do at that particular IêügI of 
con&cicwsness. So he carries the posi¬ 
tie qaaUUes of the gambier as far 
as ffcèjJ wHl go, and then strikes out 
again, This is taking your re volui ion 
from point A to point B, rather than 
trying to jump from A to Z in one 
step, We have to find oui what the 
people u ill do and get them to do 
that much, 

The progression of the people as 
their corcsctowsn.es s incrmses is sJjown 
in the case of Beatle, /lf first Beatle 
is an individual surviving at a baste 
te vet, running a cal house and fhen 
gimng tip one of his men in order to 
continue to opera te. Then Beatle offers 
advice vjhich is nothfttg more fto a 
pik of dttng. Next we sec Beatle go mg 
tkrough the re vohit ionizmg proces s w 
because if he fmeto tuk ere Sweetback 
ÜM5, he wouid have told on him* But 
because he was deaf bef ore and because 
he carntot cooperate wüh the police, 
they actually deafm him--the con- 
ditions revolutionize kim. Whanwe nexl 
see Beatle it i$ in the morgue scene 
and ke cracks up as he realizes that 
Sweetback has escaped - they are 
unified* Beatle has seen that he also 
is a victim and the re can be na co- 
operation with the oppressor because 
they wilt Meed you to deaih; if you 
MtóFif to live you have to resist, And 
the shoe shine man uses hls ass on 
the shoes of kis opp ressor. 

There is also a progression within 
the commicnity, They rescue Sweef- 
l>ack, and aid him as much as they can 
in kis escape, then they become deof 
to their oppressors* That is a way of 
hearing the plea of Sweetback to his 
feet and giving him enough lead time 
to let kis feet do their job* 
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The Black community must ïu: rui u ê 


The community*s progression is also 
shown in the trans for mat ion of the 
colored angels. Wc hear the voices 
of the commwily as the palice search 
for Sweetback, but when he reaches 
the desert we hear the voices of the 
angels in a dialogue with Sweetback * 
On the record Van Peebles 

refers to this as an opera (an opera 
is merely a story told m song), and 
the dialogue between Sweetback and ihg 
angels is really Sweet Sweetback’s 


BaadAsssss Song* In the bóok Van 
Beetles refers to the angels first as 
colored angels r then he refgrs to them 
as Black angels, On the record he 
refers to them as Reggin (spell it 
bacfmsrds) angels, The point is that 
the angels are against the inierests 
of Sweetback, but they are trans- 
formed, because their interes ts are in 
fact the same a$ his. This is the dia- 
logue with the an^eis, the baadasssss 
songi 


1/you san-T frtfac am jatn. 

Thatf nJ*irf tJtr.y ,j.cy 

You I-lLkin ïïsiii 

V ot* ton! g o *, likt ^ Saattideit 
Ion*’ as jdut fat* j; Hlark 

Yc«h l f ia niack ,ind Tm J.fff lti on 
KfcjHii on thf sBJTic oio 

They bdppeii ycr»r JOc>*ki 
Thwy bofijytd Ji tut papa 
Woïlt fcup om 

Thtjr bóppré your fifttr 
rftty bvppg.i ytrur fyratktT 
Thiy wurtl fcop rn f 
THEY BURXKD CUR 
TI1F.Y RRATOVR |i’AP , J -lS 

Tm nttCKBP óen stsrass 

TffEY OtJit nRuntf'HS 

vqhtbleed me 
WOST JJLA'ffP MF. 

mMT Sleed me 

Tkty pout" 

M&l your (uifin 
fiur lif woflï fclééd mi- 

[n;c >-(njr filBck ast 1'roni sim to sun 
NlJSélfd dCarctJ ,irvi pr(Und thev don^E ngc 
Jt»wn 41 ny dof seared 

Jtal JiJLfi 1 yj-'L SifnJiai’Jt 
JiiflE I IK* I jslM L:j ^ 

Wark vciur pjac-k bchLodi m eIhc fsuen.- 
And flupj>.i ;e. ; j ro itKunas ecIL hc J(.hip 
Ya*.gi>t td Ihvmuf Sitv<fikjc4 

ay yyuf h rol ft*? * 

Thgy jvur f/stzr 

V>£iï Ltjc iJioj wjrir hl£-rd me 

Frjgrttfi S«iyf4oc* 

riiaEd what he W.5IKS you r n hel Leve 
So ptOgl-F-iS Ï-* ,.'Jiaj 

He alm rtopped elirbètof; ut for 400 yeara 
Jind iir ilflflt i wcnij Eu for j mlin.no 

flï S4iiv bx hfrj SwFtttaek 

We can. mnke him Lk. na heftrr 


CMUftl di>l/ ntylbitiff Pul a tj'rd 
W>ni* niiui d mJ hul o FnM 

h'iltgt.r aini i.haJ 

Gec my h-ir.ds on a crlggcr 

Tom foJÉÉn rfi.mJiltJor: Siwf^iüat f; 

E w.tn:>i g.eE OH ll'.uaè koues 
r«E fattjfl repoW-iim SrtMHwr* 

Tod canE jnjfr* U ö« »inyi 

w>«. -v-ïs ar tutti 3Hiertoef; 

Wvï ^uc fret 

T’oa i'ürSÉ %ul flway otq 

«Affl* *r ü**i Sw**t6etii 
Hogere fsot (eet 

e* bfvd yuuF 1 broütir 
Ht M^ri yiou.r fistér 
Yöue hiu4!ier and. ynur 'iluirr mo 
llow o? me It (ook mo * tong <o aeo 
]4nw hr RPE ufl to uiw each rnher 
Kixgt-rs itürfrf 

’Jic got lo |ieE Lt [u.gÉ!lirj EE hr kUi'kre j IwvlhcE 
[E gj3tEa he iLké !he kurkin y.tur nhither 

Tfctw Mi/fH* >(HJ Ènfn Stipjïrilf ■TlYi 1 
M-: r law Out ilfur uwi &m*& 

•fv&liCti ii frrrrtJ 
i'eaft- nnd arW. te too 
JvitiCH ,'i 

Th* mi/v sin: aeis ,ïiI)m fioVa i»j 
Vul Pld I if /u-e 

Fat too Ji L'. ■ Eu ftuut? Fri i j, r d ti.. 1 
Upiight fn yttttr 4 éoA > >' -fr^rn 

SEa'tiJ rnTE .'ï'rj'eT(Wg.-4 Re 
AjhJ jjonna fel yjw 

l'm 5E!inJln£ taJL anywny 

r*.- («clB Wiaut '.iwr>Fluiv: 

Til! 1 er|41 >1 V'IHJ U’ ÏÏIMTyltlfia 

Thrn ^ie cul^ie lö v™w lm 
JTred ui liim w[rh nie 

Uw ymr fen aa-^y 
fiUri ttiJiEffer/a--4u 
fi‘n Sin^dif hirlk 
lle uwm blö*d mo 


l^fUf regrvt, uh 2 wouid like to correct a printing error in the centerfold of the 
last issue of uur paper (Vol. VI, No. 20. dated June 12. 1070 in which the aiühoFs 
name oj the poem Ifs Gulled TmthanitGrcenmck" was deteted. It mis witten 
by Melvin Van Feebles, 


GQNTWUBD Qfi NEXT PAGE 
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We can see the transformalion of 
th& angels if we see the opera in 
relationship to the scene$ in the mooie, 
When ke arrivés at the desert, the 
most difftadt and lonesome part of 
his whole trip, the colored angels 
Chastïse and ridicule hitn m They be- 
lieve, like the gambler r tkat ke is a 
dead man and it will only be a matter 
of time mtü he is caught, Sa they 
signïfy, about how the Man bopped 
his brother and sister, how he hled 
his mommo and poppa, and how ke will 
gel Si wetback. Bui Sweetback i$ déter- 
mined because he knowS they wöttft 
bop Mm, they wordt Meed him, Why? 
"£ gat feet*\ AU he is signifying is 
that 1 can deal, and / ean SïfruiaÊ* 

When he uses his urine mixed witk 
mud to make the pack which heals hts 
wöimds, the angels begin to change, 
They see too tkat he will suruïue, so 
they start to become Black, They re- 
cognize that they too are like Suwet¬ 
back, and they point out that they have 
been treated bad too, bul they have 
been act mg like Uncle Tams. Sweet- 
back is going to get his finger on a 
trigger, get qj ff hts knees, and fight 
a revoluties So when he makes 'the 
mudpack, the Black angels begin to teil 
kim to rm, they want him to deal, now, 
they don't watif him to Tom, They too 
have been transformed, because Sweet¬ 
back hos increased their positivo 
qmUttes by showing them it is not 
necessory to suhmit all the time. At 
$ome point you have gat to get o ff 
your knees, 

Their transformatim continue s be- 
cause when the police looses the hound 
dags (slave dogs} af ter Sweetback and 
he draws his knife, the Black angels 
begin to sing “ Thi$ tittte ligkt of 
mine, Ptn going iü iet it shinef* This 
is the first time we have heard this 
song sinoe Sweetback? 8 baptism ittto 
his' manhood, The grawth he ex- 
perienced the first time this song ujüs 
atmg, the xoay ke l&amed from Ihose 
ivomen in the house of prostitution, 
is going to serve him again, They gave 
him love and strength becuuse Jie uns 
their future t their literator, and now 
their training is going to serve kim, 
now that ke is older, The angels are 
transformed, and Sweetback survives. 
This bringsws to the end of the wiouii-, 
and the negation of the negotton. M 
the beginning the commmity of op¬ 
pres sed was in coniradicfian Ufith the 
oppres s ors, The oppre ss edwere trying 
to survive, bui the oppressors would 
nol permit that, they wanted mare, 
They wanled to Meed them to death 
and completely dominate them, They 
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Niggers gat feel 


wanied ta dominate by dividing the 
commimity, Sweetback agamst Moo 
Moo, Beatle against Sweetback. But 
this cantirmed oppression led thepöople 
to realize that their salvation would 
only cflttts tkrough unity t and unity 
would only come through Heightened 
of t:ü/i 5 c?ffusnêss. So they unify 
and Sweetback revolts against the op- 
pressors and makes good hi$ escape T 
Many do not he lieve he tiitZI make it, 
ilïéiV ^anScirttiSfië’SS is not as high as 
kis. He is reaching for the stars-- 
making it to the border--hut they will 
only iake him fa the edge of fou-n* 

Sweetback has his high ie vel af con- 
scicntsnesSp that is to say, he is a 
Sweet Sweetback because hé has come 
to imdersïand that freedom, Itberatim, 
and the ability to love requires that 
first of all you have fa recapture the 
holy grail t you have la restore your 
dignity and munhoud by destroying the 
one who took it from you, When you 
do that, guËfli if you do not completely 
escape, you are a dangerous man, ba- 
cause after that the oppressor knows 
that you tviii no langer be submissive, 
Therefore ripping off your oppressor 
is the first step toward freedom and 
loue, 

This understanding did nat come 
easily to Sweetback, He attempted to 
look away from Mqq Mqq, and then 
after rescuing him, he attempted to 
make it on his ütwrj., only to be mis¬ 
led by Beatle, This put him in the 
situatïon of a revalutionary, in the 
sense that he knew then that ke could 
not find a place of refuge within the 
System without o wftois transforma- 
tion of the conditions of nppression, 

/ say thi$ bccause many people thïtik 
that revolutionariés are made ouf of 
some kinds of abstract predicaments, 
This is not so t they are transformed 
by a particular set of situations that 
are sometimes unique to each in- 
dlvidual, What brings one person info 
his revolntionary consciou$ne$$ is dif¬ 
ferent from what will bring another, 


bui when we re ach that point, we reahze 
that we are alt wiifted as vicüms. 
That is what happened to Sweétback, 
Moo Mo*), Beatle t the angels and the 
£omïn! 4 nify in the film, That is why 
thé film stars the Black comimimty— 
all of MS, We must understand our 
unity and also how we heighten 

our een sciiyus nas Sj 

Sa like I said, we have the negation 
of the negation, The oppressor who 
wanied to éxploitSweetback and Beatle, 
ends up beat en by them becauSè they 
will Iake his stuff no langer—the ne¬ 
gation of the negation * The contra- 
diction between the Gommunity, as re- 
presented by Sweetback, and thé op¬ 
pressor, as represented by the dogs f 
has been resolvêd. 

However each synthesis leads to new 
contradictions. Rïght until the end Mel- 
idtt Van PêeMes is signifying and con- 
veying a message to us, What is the 
now contradictivn? Sweelbach kas 
killed two dags, but one is still there, 
refreshing himselfin the water mingled 
mth the blood of the othér dogs., If 
Sweetback gat two dogs t who is ^oiri^ 
to gei the other? That is the dog we 
must down, So the movïe ends wilh 
the words M Watch Out**, This has a 
duat méantng. It is telling alt the many 
Sweetbacks across the land to wafcJi 
Pid for that third dog and be prepared 
to deal when he shows up. It also 
says to the oppressor to watch out for 
the Swéétbacks across the land, be- 
catise they are coming to collect some 
due$. Righteously signifying, 

fV/j^n Bobby and I startéd the Black 
Panther Party, we wanted to buüd the 
Black commmity, the love, the sacred- 
ness, and iiie imity we need so des- 
péïdlely, This is still our goal and ’iaö 
*ry to help the commimity suruiue by 
administering our many survival pro¬ 
grams, Sweet Sweetback helps to put 
Jm lh the ideas of wiiai musf do to 
buüd tkat co mm unity, We need io see 
it of ten and lear n from it, 

ALL POWER TO THE PEOPLE 
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DAVID HILLIARD, CHIEF OF STAFF OF THE 
BLACK PANTHER PARTY, FALSELY CONVICTED 


For over a century now Black People 
Juli*? appeared in Atnertoa's courfs, 
p?r on# specific or anoffecr* in an at- 
tempt to mak* thé American judicial 
system carry outjxistice for Black Feo- 
pïe which its Ia U’S already prescribe 
are for #v#r>'cne ¥ /tnd as long and as 
oflen as Black Feople have gonc to tha 
^mcnican courts for justice is as Jon^ 
and as deep th& frustration of in- 
justice hos been. This frustration in the 
deiay' f could be feit when Black 
peoplè would go ta the court to $eek 
jvstice, as tafcen hack in 189$ a Black 
man. (Ptessy vs, Ferguson) thought tkat 
becQuse he was 'V/reed” 6y the Em- 
ancipatran Froclamatipn he could enjoy 
at least equality under the law Ay 
usirag 1 tke same public facitities a$ 
white people (tn this case, o train) 
and the Suprème interpraters of the 
law 0/ the land, the Suprème Court , 
told him that writing on paper, even 
in American law book$ t did nat mean 
he could do what white folks could do 
and brought forth a dedsion that public 
facilities could be maintained sep- 
arately (for Blacks and white s) and 
certainly nat equally And this frus- 
tration hos been more frequently and 
more recenlly feit ds Black People 
are herded in mass to work in the 
slavë labor camps, sometimes eu- 
phemisticatly called correctional m- 
stitutions - prisons - in individual 
cases with all kinds of particulars 
that mean no more than tke ensïave- 
ment of on& more Black body and 
kopefuUy a mind. 

lf uf# itw/d say or imply that the 
members of the Black Panffeer Parïy 
ftau# suffered under such injustice 
without first mentioning fit# thousands 
and thousands of unknown Blacks who 
have been paraded before the legal 
lynch moh tmown as the American 
Court only to be unjustly jailed ar 
killed, we certainly voinM be negligent 
in our duty to expose tke whote truth 
or as muefe as possible about fas¬ 
cist, racist America, Pawever, be- 
cause members of our Party are 
singled out for particular examptes in 
the extreme by thê U,S. Gave mm ent, 
we shall single out the court pro- 
ce edings agains t me m öer$ of our F a ? ty 
m m ej fort to cryslallize these in- 
justices for our People, t&ing our own 
cases and our own lives to bring the 
point home that Black People can re- 
ceive najustice in the American court $ t 
until Black People begin to exercise 
our rightful authority * 

Since the Black Panther Party be¬ 
gon, our program has pointed out tiiat 
if we ever exped an iota of justice 
from the courts, the n we must betried 
by jums of our peers * On Saturday, 
June I2 t 1971 , this med was never 
more clearty shown, On that a ., m. 
Chief of Stuff of the Black Panther 
Party t Brother Dauid Ihlhard, was 



falsaly convicted by a practically all- 
white, racist jury - none of whom could 
even resembie on#' of his peers - or 


cident to say that those men too as- 
.aaulted them, since in all these other 
individml trials they have been wit- 
nésses io say that that particular Ara- 
ther on (r?al assaulÊed thgm* 

In an effort to appearas though $ome 
thought or concern for law was invotved 
here in the jury’s decislon, tke charge 
of attempted murder was droppêd, and 
David's imprisontnent will only be for 
■tzSsauH with a deadty weapon - time 
spent being time spent . This racist 
jury did not de liberale and lalk about 
facts - their justice uös blind tofacts. 
The fact that Pavid llilliard had no 
weapon and tfiat even Vakota could 
not produce a weapon to even say 
that David had was meaningless in- 
formation to these rad sis. They de- 
livered udiat toe re supposed to 


people from the Black community\ deliver - a legal indictment for all 
Pavid had been origituxlly charged Ék, ‘ J - — L -“ iJ -- j 

with attempted murderanda&sault udth 
a deadly weapon, stemming from a 
poUce attack against the Black com - 
murtity on April 6th r 1968, in which 
Qakktnd paf ie# murdered sevanteen- 


Black People to remember that facts 
don*t count when you are Black, and 
especially if ifOu J ae been attempting 
to fight for the rights of Black Peo¬ 
ple. 

To add insult to injury r tke court t 


year old Bobby Hutton, anotker mem ber on the day they brought down thi$ 
of our Party. Assault wth a deadly fravdulent convietion, not only denied 
weapon usually means that one, in fact, admittance info the courtroom of 


Ims a iveapon - in ifeïs case a gun - 
and that the weapon is fired at some- 
one. D.A, Frank Vakota, who hos 
jdnatically been trying att Ili# ether 
Black men arrested on tkat night in 
an efforl to comptetely destroy the 
Black Panther Party, in the heigkt of 
galt, presented this case against David 
Hilliard without even hoving a gun to 
show the court. 

Bui Vakota knows the nature of the 
American courts for hé is so much a 
part of it, and he therefore knew tkat 
he didn’t have to even find a gm to 
bring into court against this Black 
man t David Hilliard t to obtain a can- 
vief ion, AUhougk the State presented 
u-ifness after wiiness, practically alt 
of whom were members of theOakland 
Police Department r not one could even 
$ay David Hillmrd*s name in coft- 
nection with the incident. They talked 
about ftring tkeir weapons at Black 
People; they talked about what time it 
was and u'ftaf streel they were on; 
they talked about all the oflier ar¬ 
rest s they made. H'iffi all that they 
Siiid they couldn*t even mmiion Ihat 
they had seen David Hilliard, Now kow 
can a man not cuen scen during an 
incidenf^ tofta, u'ftan later arrested, 
however, for Iiavin^ P ar t Q f 
incident, had no gun, be. even charged 
with attempted mwrdcrandassaulf with 
a deadly weapon * 

Hevertheless, David Hilliard was 
said to be guilty of assault with a 
deadly weapon upon pnlice officers. 
The two pigs who claim they were 
Qssaulled are the same two that have 
been appearing again and agai n in the 
eight other trials surrounding this in- 


everyone except David * his wife. Fat, 
and his attomey, Vincent HalUnan, but 
also denied any bait for David tufttie 
the court ponders and loaifs fhree 
weeks to declare its sentencc. They 
immediately took Pavtd to the catt- 
venïÉn.iï>“Ioaafed jaif* located in the 
same building t the Alameda Ccnmty 
Courtkouse, where he to been since 
Uien, aitöïfin^ tke court’s dedsion on 
his sentence. It will be posstbfc at 
that time to make a mofian for ap- 
peal and possibly have an appeol bond 
set, which can be paid in exchange for 
Brother David. 

We ifenou that if even one Black 
pers on had been sitting on that jury 
in Pavid Hilliard*s case, an omïicc of 
justice could have been meted ouf. 
Hut even more, there are naf 
Black people sitting on juries across 
the caunlry fa $ee to it that aurPeopïe 
receive something close to a fair trial. 
Even tkaugh we tmow that the racist 
oppressor weeds uS auf of possible 
jury selectïon when he can, we can 
begin to make a move in our interest, 
We can be on the registered aofer's 
list , a requirement for jury selkction; 
if catled , we can da ivto is n ecessary 
to become a juror; end, we can flood 
couHrooms to ma fee sur# at least that 
injustice unJI noi go unnoliced. We can 
come to David IHUtard’s nc^f courf 
appearance and demand a re-trial by 
a jury af kis peers, Davidgoes to court 
again, for senlencing, on July 2 t 1971 M 
at 9:15 am in Department b' of the 
Alameda County Courthouse, Oakland, 
Caiifomia. 

THE PEOPLE CAN BE THE JÜDGES 
ALL POWER TO THE FEOFLE 













NO niSTICE FOB 
IO ETHA COLLIEB 


Ja Etha Collier , an eighteen year o ld 
sister, a young Black iw?mon 11 wafi 
töilv murdered on the nicht of May 25, 
IS71 in Drew, Mississippi. She was slain 
by three white vigilantes, three insigni- 
ficant tools of this racist govemment. 

The much-pubUctEed incident has 
come as no surprise to Black people. For 
U hos hoppe n ed cpitn !less times to coun f - 
Iess other Black people, But il has 
happened again. The circumstances 
vary, but these cold-blooded murders 
are the products of the same group of 
dem ent cd racrsts, /Ui do Etha wws doing 
the day she was murdered was ceiebrai - 
tng her graduation from formerly lüy- 
i vhüe Drew Htgh School al a café with 
friends; ati James Chaney wat, doing, 
along with sonie alher student s back in 
1963, ivas working in a voter registm- 
tion drive, also in Mississippi, kelp- 
ing fo give Black people an opportunity 
to exercise their rigkt ia uote; Medgar 
Evers was fust struggling alongudtk the 
people of Fayettevilte, Mississippi to 
gain self-determiaaHon for that ^ 
mwüty; and, g few miles from Drew, 
Mississippi in 1955, 14-yearoldEmmett 
TUI uias lynched, bumed and castrat ed 
for allegedly whi&tHngat a white wnmnn. 



JO ETHA COLLIER 
do Etha Collier ums a warm, oiU- 


parents straggled to provide the best 
that they could. Her father, Mn Paul 
Love, is nou' incapacilated for workbe- 
cav.se of water poisoning he contracted 
wkile verhing in the rice fields of the 
Mississippi Delta. Her mot her. Mr$ . 
1. ove, works as a domestic, eaming 
e ighteen dollars a week , 

Jo Etha was murdered because she 
was Black, and the appressor lias *to 
respect for the hu,non rights or the 
lives of Black people, Attkough the mur- 
derous tools have been apprehended, 
Black people know nol ia expect justice 
m an>' American court, But therecan be 
no justice for Jo Etha, for the thmgs 
she never did and never knéw and couid 
have, for the love she was in the midst 
of giving. We Black people can only say 
another sad goodbye r Jor t her e have been 
mitlions of Jo Ethos and sixteen years 
st'nce Emmett Tilt, with a promiseeven 
firm&r to close ranks tighter and or~ 
ganise ourselves better for another 
bitter lesson learned, and stmggle eu&n 
harder for alt of our complete and total 
liberation, wltick can come whenthe rac- 


going p ervan, ft lied with love for het 
people . A typicat Black youlh, she had ist U.S. Government is completely 
grown up in a world ofpQvêrty T fostered destroyed and we have instituted the 
by the racist U.S, Government. Her Power of the People. 


STATEMENT TO THE PRESS ON 
THE RICHMOND, VIRGINIA FIVE 


The Black Pantbcr Party bring$ to the 
attention of the people of Richroond, 
Virgima, and America another ”con- 
Spiracy** case - that of the Richmond, 
Virgjnia Fi vc, 

Charles Brunson and JacobBethea of 
the Washington, D,C, ChapTer of the 
Black Panther Party and three brothers 
from the Black commtmfty of Rtchmond, 
Virginia, Juaius UinJerw'ood^ Howard 
Moore, and his brother Alhert, are bc- 
ing charged by the Fedexal Govern¬ 
ment In a trumpEÜ-üp gun consplracy 
case, 

In New Haven, Connecticut the Gov¬ 
ernment used anineanepolice informer, 
Gcorge Soms, in on unsucessful effortta 
assassinaieour Ch air man Bobby Seale 
and Sister Ericko. Huggins, 

Here in Richmond Virginia, thcy'ic 
using a known dope addict, who is also 
a polioe informer in an aicetnpttoraïi- 
road these five courageous brorhers 
who oniy fought to serve the oppressed 

people of this community* These 
brothers and theuse people who have 
openly aapported ihem have been 
hara.sRed and intimidafed daily by Ped- 
eral agents. 



Now we see another design in ihis 
case, The Government lias nuwtnduced 
the Virgin ia State Bar to bring charges 
against the lawyer of the R leb mond 5, 
LeRoy Green, a Black lawyer. by say in g 
that Mr, G^een's conduct was "tin- 
professional”, bccause he has involved 
himself in this case and sou glit to ex¬ 
posé m the people of Ktchmond the 
politica! nature of this trial, tf Mr. 


Green's licenseiarevoked, the Govern¬ 
ment will have succcedcd in denying 
these Black brothers their constitu- 
rional right to legal counsel of their 
cboice. And this will also exposc the 
racist Bar and the racist American 
court system, 

From coast to coast you see Lhe evil 
aeb eme of th is Go ve rn m en t to s top Chos c 
who love and serve the people. Bat the 
recent phony conviction of our Chicf of 
Staff, by a racist jury, the upcoming 
t rial of our Mlniaier of Defense, Hney P. 
Newton* and the Chtcago trial of 
Chairman BLibby Seale, alao the trials 
of Angel a Da ris, Ruchell Magee, The 
Soledad Brothers, and now the Ricli- 
mutid Five andcountless o ther politic al 
prisoners re-affiA-m our position that 
Ehere will never be justice in the 
American courts untQ the people are the 
judgea. 


AI.L POWER TO ITO PEOPLE t 
F REE ALL PO LITIC AL PRIS0NERSI 

Rlack Paniher Party 
Wnshlngton, ll.C, Chapter 
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THERE WILL NEVER BE JUSTICE 
IN AMERICAN COURTS UNTIL 
THE PEOPLE ARE THE JUDGES 









THE TRIAL OF 
HUEY P. NEWTON, 
MINISTER OF DEFENSE 

OF THE 

BLACK PANTHER 
PARTY 
BEGINS: 

MONDAY 
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^ JUNE 28, 1971 


ALAMEDA COUNTY COURTHOUSE 
9:15 AM DEPARTMENT 5 

SEVENTH FLOOR 


COURT OF JUDGE HOVE 
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